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JAPANESE KERAMICS EASILY OBTAINED HERE
green glaze, slightly crackled, and oft --
basketed.

Very few specimens of the earlier
Kochi ware are in existence, 'and pos- -
sess value to the antiquary alone. The
best of the. production from the Tosa

'

province was Odoyaki, produced at
Otsu, five miles from Kochi. The fat.
tories here were established by a K
rean potter, the materials, supposed to '

have been at first imported from Korea
produc ing a light red hard pate, cov'
ered by a diaphanous glaze. These
pieces were not enameled nor painted.
Another aud choicer variety had '

what coarser pate, nearly "white, with

Honolulu is unique in its opponum-tie- s

to secure genuine curios, carvings
and keramies of Japan. Owing to its
great and varied Japanese population, a

high standard is necessarily set in the
"wares disposed of as Japanese, as spu-

rious or imitation porcelain and otlier
wares would be easily detected by the
Japanese themselves.

The Japanese keramists have learned

and fully appreciate the mad desire of

the American to secure his work, and
also appreciates the fact that a little
gaudiness combined with a cheap price

is enough to create a wide market on

our mainland. There, where the aver-

age ardent Japanese ware enthusiast
doesn't know the difference between
one ware or another, a hybrid type has

flooded the market and is eagerly tak-

en up.
Here, however, the Japanese import

for their own use the best their coun-

try offers, and Honolulu has better op-

portunities to secure genuine Japanese
keramies than any of "the other Ameri-

can cities.

scrolls and conventional designs incised
in the pate and filled in with white clay.

In 16.33 the character of the ware'
underwent a change. The "lord of the
province invited a pupil of Nomnra
Xinsei, w ho, however, soon returned to
Kyoto. But he introduced the Shibu-- e

style of decoration before he went, and
Tosa province thereafter turned out
ware with decorations in reddish brown
or black beneath the glaze.JAPANESE BLUE AND WHITE.

The four vases are Kyoto ware copied on old Chinese designs.
are Arita and Imari ware.

The plates
KOCHI WARE.BANKO WARE

Is one of the most beautiful of
i itifactories were at the height of their - eherrv flower and mav leaf ena-jar- e so scarce before 1868 that

SeveralJapan's miscellaneous wares excellence and acting on the order of meled decoration on slate colored or institution is practically modern.
plum blossoms, a tuft of feathery reeds
and bending grasses, a family of spar-
rows such things were his own prop-
erty in art. Notwithstanding the sim-

plicity of his subjects, his work has

Since that date Owari potters have
introduced an entirely novel method of
decorating porcelain, by cloisonne en- -

different periods which this type has
t the Shogun, the governor of Nagasaki g,av-- around.

passeM ?rough leave it in many varia- - j manrfged in some manner to secure the . oVari porcelain is at the present
tions. The Yusetsu Banko ware is Receipts and materials used there. i t;mc. re.,jv painted in the ateliers of
faience (sometimes stamped Yusetsu in-- j With these supplies Cozaemon's fame Yokohama and Tokio and this branch

SHOFU WARE
Is the modern representation of one of

the severer types of the more antiqjn
keramies. The seventeenth century
type was faience or stoneware, having
flambe glazes, evidently copied from
Chinese models. Notwithstanding this
they were the work of Koreans, whom
Kato Kiyomasa, the lord of Higu,
brought to the country after his ex-

pedition into Korea. The ware wa

ameling, but their work at this was never been equaled, and not even at
stead of Banko), pieces particularly became gi eater .than ever but he died 0f the tempted in like measure except by twort never became developed in j never really satisfactory. They were

of his descendants.worthy of mention being those orna- - .about 17i. without imparting his the place of manufacture. Verifiable unable to produce the beautiful colors
niented with storks, dragons and so t secrets to bis pupils or children. He had

'

enamels are almost unknown to the of the Chinese experts, and their artistic
forth in relief, and others with clever been a great imitator, the cheaper Delft present decorator, he finding dark instinct consequently impressed a

in colore slip on green or ware which found its way into the em- - brown, black, red, gold, green, pink and ferent character upon their pieces,
rich brown ground. J pire at the time serving as one of his ; V

"'"

Among Banko ware a variety which modeis.

is often made to pass for Ko Banko isj About the year 1SS0, the doewment

a finely crackled faience of dark cream ' containing his precious formulas acei-o- r

light gray, decorated with bine under dentally fell into the hands of a brie-th- e

glaze, and above it with a pre-.a-bra- c dealer at Kuwana and this man

first known as Koshiro-yaki- , but after
the factory had been moved to the
Hori-ik- o Park in Minamiseki they be-

came known as Shofu-yak- i. -

The factory is at present engaged
turning out coarse articles of daily use,

which are perfected enough to find u
extensive market.

H ,

Bussia has appropriated nearly $1,.
,000,000 for a complete army aeroplane
equipment, the largest sum expended
for the purpose by any government.

.t .

sellinduced Oozaemou s grandson to

The greatest name in Awata art is
that of Nomura Ninsei. He did not
found the famous Awata factories, but
not until his time did the faience reach
decorative value, but thereafter be-

came the principal ware of Kyoto.
Like so many other famous Japanese
keramists, keramies was not his pro-
fession, the secret of vitrifiable en-

amel passed into his hands by acci-

dent, and under his inspiration assumed
a new character. He was the first to
shake himself entirely free from alien
influences, whether Chinese or Korean.

His works, and even the cachet which
he placed upon them, have been ex-

tensively counterfeited in modern times
and the occidental curio seeker or
keramic collector generally amasses a
quantity of this counterfeit ware be-

fore he attains experience.

ponderance of red and green floral de-

signs, or red diapers among which are
reserved medallions containing land-

scapes or mythical subjects.
Pieces in this style resemble modern

Akahada ware, but the two mav

him the Banko stamp. -

The new maker of Banko ware was
Yusetsu and a natural artistic ability
saved him from being a mere imitator.
Under his hand Banko ware assumed

readily be distinguished, not only by technically and artistically beautiful
the omission of the blue in the latter, i f0)1,1 aaa famous once again.

,f nio hxr the wHnwisl.' timw nf the A new system of moulding which call- -

Alaska's gold output last year, ae
cording to geological survey figures, wag

worth 20,463,000, the largest yield since .

1906, the reeord year.
.

The French government is consider:

ed for six and even twelve longitudinal
sections was introduced by him. Under
Yusetsu "s sou. the ware assumed differ-
ent designs but the principal has al-wa-

remained the same.

body glaze. The amateur will generally
be safe in attributing specimens of this
nature to Yusetsu.

In a later form of Banko ware, col-

ored glazes and brilliant decoration
were abandoned, and beauty of form
and plastic skill beeame the chief aim.
Banko-yak- i then became hard, light
thin pottery sometimes without glaze,

ing maKing cjreenwicn time tne compul-,- . '

sory standard for that nation instead
of the local time of Paris, now gene-
rally used. -

The largest vessel erer built in Switz
erland, a steamboat 229 feet long, sas
been launched for use on Lake Cosv '
stance.

OWARI WARE
known in many variants. In the

KOCHI WARE

Is of the severe Japanese keramies.
Modern Kochi-yak- i of Tosa is faience
covered with bright green, metallic

Is
oldt THE CENTER VASE

r forms,, known as Inuyama-yaki- , BANKO WARE (ON LEFT) AND IMARI WARE.
IS KYOTO WARE.

yellow pigments preferable.
Sometimes the designs are traced on

white ground; sometimes the ground it-

self is tinted. The pictures are often
of high merit, beautifully executed,
cleverly distributed and full of artistic
instinct. It is frankly adapted to

AWATA WARE
Is the representative ware of Kyoto

and the first to assume truly Japanese
distinctions. Typical Awata-yak- i is
thus described: A faience having a
pate of medium closeness and of brown-
ish tint"; semitranslucid glaze of some-

what cold grayish color; and a profu-
sion of enameled decoration, in which
clear, brilliant green and opaque blue,

! "Western taste. Owari porcelain is easy
j to recognize by the peculiarly chalky,
i soft aiiearanee of its pate. This fea
ture is itire marked in modern than in
old war?. often verging on lilac, are the domi- -

nant colors, the whole being enriched
with gold an.d more rarely with silver.

As stated, the Inu-yam- a ware was
first manufactured in 17o2, at the Inagi-mui- a

kiln, two miles from thecastl3
of Inu-yam- on the bank of the Kiso
River. Up to I SI 0 this kiln continued
to turn out the various faiences that
made the province celebrated.

At the latter date the kiln was moved

Good specimens of the ware present
features easily recognized. Hardness
and closeness of pate, softness and
sheen of glaze, regularity of crackle
and brilliancy of enamels these are
ponts which any amateur can judge.
Diapers were the decorative staple.
Sometimes thev were used alone and

NAGOYA WARE.With the exception of the two vases, these samples are all Kenzan ware.
The left-han- d vase is Kotani, while the other is Awata ware copied on
European designs. to Marn-yama- , and the ware made there sometimes broken by medallions enclos We have just received another carload of

the famous

Garland Stoves and Ranges
sometimes having a slight coat of
diaphanous glaze reicqaisitely modeled,
the pate being gray, white, dove-colore-

chocolate or black, and its sur-

face slightly roughened and relieved by
delicately executed designs in white
slip.

Banko ware presents as beautiful an

it introduced into Owari province the
use of enamels aud paints over the
glaze. Its production commenced in
17."2 and the pieces there are to bo.

identified only by the mark, Inu-yam-

Jn 1810 the ware became known as
Mani yama-yak- i and the introduction
of porcelains among the Maruyama pro-

ductions marked the era. This early

We call especial attention to our '

Dl ID IT AW DAMGC '

appearance to the eye as it does an i

i win inn uniiwb
which is the handsomest, best propof1-tione- d

and best made Eange evepjpro---
.......-.I- I 1, -- x. ,i,-- .i '

- 3.. il. .1.i Hiiii liiuc uuuer me jia.e.keramies. The name was given it by
Numanami Gc'Zaemon. a wealthv resi ! Later e lecirat ion

dent of the province of Tse in 1736. j introduced, on a model taken from Chi-I-

his earlier life keramies interested nese sources. The art of pottery could

duced. The plain appearance of the

Bange is relieved by the use of only

a sufficient amount of nickel trimmings

to produce a highly artistic effect.

Price from $47.50 up.

We carry thirty-thre- e different Stoves

and Banges" in stock, and our price

vary to suit your pocketbook. Com

and see our

at th:s time turn out only a thick and
somewhat clumsy porcelain, having a
solid, lustrous glaze and decorated with
arehaic design in blue souscouverte
and red ocber, green and gold over th
claze. Its antiquity is alone of any
interest. The use of vitrifiable enamels
came into use about the same time or
shortly afterwards. The effects secured
by these at the time were not an ar-

tistic success, the glaze lacking in solid-

ity and purity.
A later design, which was the fare-runne- r

of the present Owari pottery

him little and he devoted himself to
gardening aud horticulture, which have

'always been among the first fancies
of the wealthy Japanese. Later, how-eve- r,

this led to a study of keramies
and in time he found himself imitating
the various works of the keramists oi
that era.

This he did with so much, success
that he was finally called to the Shogun
at Yeddo and continued his studies
undi-- royal patronage. His wares be-

came the rage and he became famous.
At this time the Imperial Chinese

MODERN OR KYOTO SATSUMA.

Kejiresented by the three vases. The Duck is Imari ware and the balance of
Kivomizu Porcelain.

Oakland Stove with Steel Oven for $10.00
Cash or instalment

IE. 0. Hall & Son, Ltd.
Household Dept. Second Floor

f ,
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ing floral designs, birds, mythical ani-
mals, or more rarely figures of mythical
personages.

In the eighteenth century the color
of the glaze changed from cold gray
to light buff, which offered wider possi-

bilities for brilliant effeet.
Another variant of Awata ware,

which presented too many character-
istics to be classed as typical of the
province's style, was prepared by Ken-

zan, one of the supreme artists of the
eighteenth century. His work is a per-

fect representative of the genuine Japa-

nese type.
Kenzan understood the value of sim-

plicity, and the impressions he permit-

ted himself were limited. A branch of

is now known by that name. It was
frim this kiln that the first porcelain
was turned out. A potter named Michi-che- i

was responsible for the institution
of the sous-couvert- e decoration.

Vitrified enamels were introduced by
Kawamoto Jihei, whose works bear the
mark of Sosendo, and this innovation
again changed the style of Owari and
Kenzan potteries. The cherry flower
designs, which increased the artistic
value of the porcelains, were a direct
suggestion of the Prince of Owari him
self.

At this time all the decorators wer"
assembled in the Panko temple, where
thev carried on their work, but the en-

ameled porcelain of this variety of war?

WE MAKE AND RETAIL

FUIRNDTURE
AND SELL ON EASY TERMS.

' HEADQUARTERS FOR BEDDING AND "WIRE MATTRESSES.

Honolulu Wire Bed Co., Ltd,
Corner King and Alakea Streets.UNO WARE.


